3¢ it fafere FueR FHIA-TT-3T N 791 Galted TEHA
T Geal WeH Hd gV Wi SThRH ARaifaa ¥ |

FYHT 59 1927 § reihTg W wF U@ 9fEr § gon, @
T ¥ Yee AE o1 | T diad FHfAS § EaE e F
TR I @S favafaeed € sish afee § wa fan)
3 TR Tt 3ifa STEH TETS A 3R R wie | wen
=t fafiraq San <t

SYF] Ve FEHI-TUE Ggar) @ o7 @-favieH & §©
& THY 91E YHIYE g3 o1 T MY 37 Faer 19 9 off |
faurem =1 e S FREX 39F Fageiiel 79 T T agl
wardl Hiadl § STH IIE @ S Ghar ¥ | fa9eE & 9% 3
Fo a6l % fau ufewr weft ¥ W iaq: WRa A o
snyfrr YRAE Tifee it 9 ArTeE 39 gfe /st sga
oA ¢ & 37 arsifas ea & S § Seerdl garel-
Qitpfeh IgEd ST G & TR H W@ Afha g R
a1y Tk aed & e afes Telt o il wreEar f wed W@
5 i) STueY TR g% A it Siia | o ST 3 wEr
34 Tt # foed &n oie @ @ ¥, 9w ok wifwia €0 @
wenfara fepar &1

g g0 Hfa N of gTEEH (1949) A FFC g fw A
319 2R @ o AR faae € 1 Te & v | foe
fafre o=l § | UF, 98 F T AH-WEEwR 3R
Afeeaqel snEF-awEl ¥ fagmy areTe F STIH IS B 1
M Ffa 1 3% ™ I TR w1 ITAEHR gifed fea ol mEs
AT Yt et AfR™ Ferdt W@ T IR ST GEA-T-
T 1952 § YeRIeE g3M, W Y rerve-ya § feran @ oik
5 a1 3o M dier it sifveafa weT R

ST Talem ITAfer 1959 B W SU=AR 77T 7 IRAT
? S e SR sl % yd-fuifa o« g @ g
B € 1 Suryd el udt @ smyfe g @ 25 vl &
feet FIer-YamE H G U FHH IRAE @hfd & QO
yare # men afvfa &1 97w aEAw gie | ot Aol o,
Al g -¥aw 3 Wi, wmmfos, el T
FATARSF AYRT TSIl ! qura g9R g o T

FHIAT-TA-3

Qurratulain Hyder

Qurratulain Hyder on whom the Sahitya Akademi confers
its highest honour of Fellowship today is a distinguished
Urdu novelist and short story writer.

Born in 1927 at Aligarh in a family of lovers of literature,
she studied in Isabella Thoburn College and took her M.A. in
English Literature from the University of Lucknow. She went
on to study art at the Government School of Art, Lucknow
and later in London.

Her first book Sitaron se Aage, a collection of short stories
was published soon after the partition when she was barely19.
As an artist and a sensitive youth she was deeply affected by
the traumatic experience of partition which continued to
haunt her for years and later found expression in many of her
works. After partition she migrated to Pakistan for a few
years but finally returned to India. Her contribution to
modern literature is valuable also as a socio-cultural
document of the changing times when communal divide was
abysmally pronounced. She had to fight many an inner battle
and has known both triumph and defeat. Her philosophy has
been a powerful and progressive influence on the culture in
which we live.

Her next book, Mere bhi Sanamkhane (1949) showed her
as a thinker ahead of her times. Acclaimed as one of the
celebrated novels written in the fifties, the work exemplified
fludidity of self-revelation and ingenious use of numerous
narrative elements. It established her as a novelist with great
promise and she never had to look back. It was followed by
another novel Safinah-e-Gham, perhaps the most lyrical of
her works published in 1952 while she was in England and
which she describes as an expression of her anguish.

Her finest achievement Aag ka Dariya which came out in
1959 is a work of enduring relevance defying premeditated
chronology of time and events. The frameless and indivisible
flow of time spans 25 centuries from the third century B.C. to
modern times, encompassing the quintessential passage of
Indian culture. The task was technically challenging but
Qurratulain Hyder achieved the unbelievable, forging the
historical, social, cultural and emotional aspects of reality, to
give us a ‘classical text” whose contradictions and
discontinuities can only be grasped in relation to the
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metaphysical uncertainties inherent to the process of
transition. Predictably enough, the work has come to be held
as a landmark in modern Indian fiction and has been widely
translated the world over.

Quirratutain Hyder won the Sahitya Akademi Award in
1967 for her collection of short stories, Patjhar ki Awaz,
which was followed by Kar-I-Jehan Daraz Hai , a
controversial novel published in two volumes noted for its
autobiographical overtones. Set against her social background
it had an important personal-psychological value for her. Her
own experiences in her life and of those who were close to
her had for long remained a painful issue, driving her on
relentlessly to relate their meaning to the world.

Her more recent works including Akhir-1-Shab ke
Humsafar (1979), Gardish-I-Rang-I-Chaman (1987) and
Chandani Begum (1990) mark a clear shift in terms of time
focus. Akhir-1-Shab ke Humsafar is about the terrorism in
Bengal before the creation of Bangladesh. It sensitively
delineates the trials and travails of humanity at large in the
course of political upheavals. Gardish-I-Rang-I-Chaman,
essentially an outcome of her extensive research, is more of a
socio-historical document than novel. Chandani Begum, set
against the backdrop of contemporary Lucknow, addresses
issues of social importance like caste and class discrimination
which still haunt our minds.

Along with her creative writing, Qurratulain Hyder also
has an impressive score of translations to her credit which
include extremely challenging works such as Ghalib’s poetry.
She was honoured with the Soviet Land Nehru Award for her
translation in 1969. She has worked as a journalist in U.K.
and in India and has edited prestigious publications including
Imprint for a few years. As a part of her career she has also
enjoyed long fruitful associations with Jamia Millia and
Aligarh Muslim University and has been a Visiting Professor
to several universities in the U.S.A. She has written scripts
for feature and documentary films and has received the
President’s Silver Medal for Malwa in 1963.

Qurratulain Hyder has been a recipient of several honours
and distinctions which include Ghalib Modi Prize and Parvez
Modi Award. Many State Academies have conferred their
awards on her. She has been honoured with the prestigious
Igbal Samman of the M.P. Government. In 1984,
‘Padamshree’ was conferred on her and in 1989, she was
given the coveted Jnanpith Award.

The life of Qurratulain Hyder has been the material of
powerful fiction. Everything about her life and work has an
epic dimension.

For her eminence as a novelist and short story writer in
Urdu, the Sahitya Akademi confers its highest honour, the
fellowship, on Qurratulain Hyder.
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